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2 Keynote address 


Beyond Nationalist Patriarchy 

Patricia McFadden is a Radical African Eco-feminist who aspires to a life of Freedom and Joy. 
She is vegan and produces most of her own organic food on a mountain in eastern Swaziland. 
Her most recent publications are ‘Women’s Freedoms are the Heart Beat of Africa’s future: a 
Sankarian Imperative’ in A Certain Amount of Madness, the life, politics and legacies of Thom¬ 
as Sankara, 2018; ‘Contemporarity: sufficiency in a Radical African Feminist Life’, in the journal 
Meridians: Feminism, Race, Transnationalism, 2018. 


Epistemic Uncertainty as Decolonial Praxis 

Kharnita Mohamed lectures in Social Anthropology at the University of Cape Town. She is work¬ 
ing on a PhD in Women’s and Gender Studies at the University of the Western Cape. She has a 
Masters in Anthropology from the University of Chicago. Her research is focused on disability, race 
and gender towards developing a conceptual framework for a decolonial feminist disability studies. 
She was raised on the Cape Flats and is frequently confounded by the contradictions of inhabiting 
postapartheid South Africa. Her debut novel Called to Song was published by Kwela in 2018. 


Theorising From the Epicentres of our Agencies: 

A Tribute to Molara and Toni 

Lynda Gichanda Spencer is a Senior Lecturer in the Department of Literary Studies in English 
at Rhodes University. She has also taught in the field of English and African Literary Studies at 
Stellenbosch University, the University of South Africa and Vista University. Her research interests 
include contemporary women’s popular writing, popular culture in Africa, African women’s writing, 
Eastern African fiction, African cultural studies and transnational literatures. She is the principal 
investigator of Urban Connections in African Popular Imaginaries, Primary Investigator (with 
Ashleigh Harris) ‘Contemporary African Texts and Contexts: Decolonising the archive, genre and 
method’, editor of Eastern African Cultural and Literary Studies and co-convenor with Sharlene 
Khan the third Afems Conference. 

Sharlene Khan is a South African visual artist whose multi-media works focus on the socio-po¬ 
litical realities of a post-apartheid society and the intersectionality of race-gender-class. She was 
a recipient of the Rockefeller Bellagio Visual Arts residency (2009), the Canon Collins/Common¬ 
wealth Scholarship (2011), the African Humanities Post-doctoral Fellowship (2017), the National 
Institute for Humanities and Social Sciences Award for Visual Arts (2018) and was runner-up 
winner in the Videokunst Preis Bremen video art award (2015). She has published three books 
on her artwork: What I look like, What I feel like (2009), / Make Art (2017) and When the moon 
waxes red... (2018). She is co-convenor of the annual African Feminisms (Afems) Conference; 
and runs the NRF-Thuthuka funded Art on our Mind Research Project; the bi-weekly Black Fem¬ 
inist Killjoy Reading Group and the Decolonial AestheSis Creative Lab. She holds a PhD (Arts) 
from Goldsmiths, University of London and is currently Associate Professor at the Department of 
Fine Arts, Wits School of the Arts, Wits University, Johannesburg. 



Art on Our Mind Dialogues 
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Art on our Mind aims to elevate the status and stat¬ 
ure of South African women-of-colour creatives, and 
through them, inspire a new generation. Our objective 
is to generate a public archive of primary information 
on South African women-of-colour creatives by stag¬ 
ing creative dialogues and panel discussions. Invited 
guests are presented with questions designed to ex¬ 
cavate new insights into their creative process and 
professional practice. Our team gathers information 
through research of documentation and existing re¬ 
sources. Art on our Mind is a NRF Thutuka funded 
research project that focuses on South African wom¬ 
en-of-colour creatives, initated by Sharlene Khan, 
visual artist and Associate Professor at the Visual Arts 
department at the Wits School of Arts. The research 
team is made up of under- and postgraduate student 
volunteers from the art department. 
www.artonourmind.org.za 


Natasha Becker 



Creative Dialogue with contemporary art curator 
Natasha Becker 

Thursday 5 September 14.30h The Point of Order 

Natasha was born in South Africa and has spent the 
last sixteen years living and working between New York 
and Cape Town. An expert in contemporary African and 
African American art, she has curated a number of exhi¬ 
bitions in collaboration with artists, curators, collectors, 
galleries, museums, and foundations internationally. She 
recently co-curated two exhibitions, Perilous Bodies , 
and Radical Love , at the distinguished Ford Founda¬ 
tion Center for Social Justice to inaugurate their new 
art gallery in New York (2019). Her past experience 
includes curating exhibitions at the Goodman Gallery 
(South Africa), convening public programs in global art 
history at the Clark Art Institute, and launching an inter¬ 
national video art festival (both Massachusetts, USA). 
Natasha is one of the co-founders of two collaborative 
curatorial platforms, Assembly Room (New York) and 
The Underline Show (Johannesburg). 


Mamela Nyamza 



Creative Dialogue deputy artistic director of the South 
African State Theatre Mamela Nyamza 

Friday 6 September 16h Wits Downstairs Theatre. 

Mamela Nyamza (born and raised in Gugulethu, Cape Town) 
trained in dance at the Zama Dance School under the Royal 
Academy of Dance (Cape Town, South Africa). She furthered 
her studies atTshwane University of Technology in 1994 where 
she obtained a National Diploma in Ballet (Pretoria, South Af¬ 
rica). In 1998 she received a scholarship to study dance at 
the Alvin Ailey Dance Theatre (New York, USA). Thereafter, 
she joined the State Theatre Dance Company (South Africa) 
and participated in national and international performances. 
Nyamza also attended choreography workshops at the Vienna 
International Dance Festival. She also received ballet training 
from Martin Schonberg at the Pact Dance Company (Pretoria, 
South Africa), attended African Dance workshops by Jamaine 
Acogny (Soweto, Senegal South Africa), and studied a dance 
course at Sadler’s Wells Theatre (London, United Kingdom). 
She also focuses on socio-political themes such as Rape, In¬ 
equality, and lesbian identity. Recently came back from Edin¬ 
burgh as one of the delegate from Africa for the Edinburgh 
Theatre and Dance showcase under the British Council awards 
include: Standard Bank Young Artist Award in 2011, Featured 
Artist in Dance at the National Arts Festival 2018, Mbokodo in 
Dance 2016, GLAMOUR creative women. 

She is now based at the South African State Theatre as a 
Deputy, Curator for Dance Umbrella Africa , VAVASATI and 16 
Days of Activism @ The South African State Theatre. She in¬ 
terrogates the dance medium of classical ballet and challenges 
the conventions for traditional dance norms taught in formal 
dance education and is skilled in multiple dance forms. 

Select solo and group performances include De-Apart-Hate at 
Johannesburg Dance Umbrella (Johannesburg, South Africa, 
Germany, 2017), Hatched (Johannesburg, France, Germany, 
Singapore, Egypt, Cairo, Mali, Tchad, USA, and UK’s Dance 
Umbrella, 2011; Infecting the City, Cape Town, 2013), / Stand 
Corrected , in collaboration with UK-based artist Mojisola Ade- 
bayo at the Ovalhouse (London, United Kingdom, 2012, and 
later at the Soweto Theatre, South Africa); Isingqala and Ama- 
fongkong, collaborative productions with the Adugna Dance 
Theatre Company (Ethiopia) at the National Arts Festival 
(2011), and African Footprints (2006) Her latest work Black 
Privilege is still on demand internationally and nationally. 




4 Book Launches 



The Unfamous Five 

Nedine Moonsamy, Modjaji Books, 2019 

Seeking adventure during the school holidays, five teenag¬ 
ers from the Indian suburb of Lenasia accidentally witness 
a violent crime that has a lasting impact on their lives. Start¬ 
ing in June of 1993, the novel follows the Five through the 
next decade as they confront, both as individuals and as a 
group, questions of who they are, who they are allowed to be, 
and who they are expected to be in the New South Africa. 
They must query what role they will allow tradition, ancestry, 
sexuality, skin colour, love, money and culture to play in their 
lives as they attempt to forge new paths, sometimes stum¬ 
bling along the way, but always willing to give one another a 
helping hand. 



The Yoni Book 

Reshma Chhiba & Nontobeko Ntombela, 2019 

The Yoni Book is the second iteration of The Two Talking 
Yonis - a solo exhibition of Reshma Chhiba’s work, curat¬ 
ed by Nontobeko Ntombela - which took place in 2013 in 
Johannesburg at Constitution Hill (Women’s Jail), Room 
Gallery and Projects, and Kalashnikovv Gallery. In this book 
Chhiba and Ntombela reflect on their working process, col¬ 
laboration and collective thinking towards what has become 
an allied curatorial experience of the exhibition and The Yoni 
Book. The book is thus an extension of the work produced 
for the exhibition and at the same time an exploration of 
Chhiba’s practice more broadly. With five essays, by Resh¬ 
ma Chhiba, Sharlene Khan, Tracy Murinik, Devarakshanam 
(Betty) Govinden and Nontobeko Ntombela, the book be¬ 
comes an expanded conversation that looks at the different 
aspects of Chhiba’s work and, consistent with its grounding 
in an ongoing discussion, is also a meeting place for creative 
and academic writing. 


Bljidi Fpmioiil Apprtmctar? 
to Cultural Studio* in South 
Africa s !wef*y-hvr 
Year* Sin<<* 10-94 



(Still Here): Studies of Culture in South Africa’s 
Twenty-Five years since 1994 

Derilene Marco and Tiffany Willoughby-Herard 

This edited collection is a fearless interdisciplinary compilation of 
contemporary criticism in the arts and the humanities. Authors criti¬ 
cally examine and think about the period after the end of apartheid in 
South Africa across genre, temporality and space. The volume com¬ 
prises pieces that reconsider and once again address the inequalities 
of the apartheid era but does this important work also through reima¬ 
gination and makes a valuable contribution to existing work. 
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When the moon waxes red... Negotiating subjective 
terrain as an ‘inside-Outsider, an Outside-insider’ 

Sharlene Khan, 2019 

The series When the moon waxes red (2011-) raises 
questions of how to tell a story - of Self, of being an Other, 
of one’s community and multiple histories. Using feminist 
bell hooks’ idea of ‘talking back’ and black feminist Audre 
Lorde’s notion of ‘bio-mythography’, this artwork ‘talks 
through’ stories of Indo-African womenhood under the 
British Indentured Labour System in Durban, South Afric,a 
beginning in the 1860s, and then under apartheid. This is 
done not through the establishing of linear historical nar¬ 
ratives and singular ‘truths’, but rather through the creation 
of textured personal narrations which expose and engage 
ambiguities in postcolonial lives. Performed prose, like 
the needlelace on display, weaves stories of poverty and 
violence in the artist’s mother’s and grandmother’s lives 
through a video letter which tries to elucidate the intersec¬ 
tion of race-gender-class-nationality-ethnicity-religion-ed¬ 
ucation in their migrant lives at the tip of Africa. Filmmaker 
Trinh T. Minh-ha’s concept of being an ‘insider-Outsider, 
Outside-insider’ is harnessed conceptually and visually to 
negotiate implicated subjectivity, tensions, contradictions 
and the complexities of researching one’s own communi¬ 
ty, and talking to that community rather than about it. The 
Hindu goddess Durga iconography is used to highlight a 
thread of social issues that are enacted on the postcolonial 
body, including the use of suicide and alcohol, which plague 
the artist’s family, but also bring to light the agency of mi¬ 
grant women as they cross dark waters and make home 
on hostile shores against all odds. Khan’s works are situ¬ 
ated in dialogue with a range of exquisite essays by femi¬ 
nist scholars from various fields including Betty Govinden, 
Grace Musila, Neelika Jayawardane and Nicola al-Samarai 
who expand the scope of the black feminist concepts she 
deals visually. 



www up oc zo/um«11lingporadigms 


The Journal of Decolonising Disciplines examines the 
relationality between higher education and society, reveal¬ 
ing their dialectical relationship. It provides an intellectually 
unique space for considering responsive and cutting-edge 
research across all disciplines, and centres higher educa¬ 
tion and its role in transforming and developing society. It 
is an open access journal and aims to probe, develop and 
critique decolonising strategies in the broader context of 
contemporary social issues. The Journal is dedicated to the 
theoretical development of decoloniality and Indigeneity in 
higher education and is constituted as a space that fosters 
and facilitates the decolonisation of all disciplines through 
rigorous intellectual work in the context of South Africa, 
Africa and globally. It addresses contemporary issues and 
their relationship to curriculum changes in higher educa¬ 
tion, while being responsive to the needs and political, so¬ 
cial and economic challenges of Indigenous peoples of the 
global South. We encourage scholarly submissions from 
all disciplines, using a range of methodological approach¬ 
es. As an intellectual community committed to decolonial 
and decolonising scholarship, the Journal encourages de¬ 
colonial research in all areas in order to foster responsive 
pedagogies within the knowledge domain. Contributions 
from scholars working in the areas of decolonial studies, 
education, commerce, the sciences, legal studies, critical 
theory, postcolonial theory, epistemology, metaphysics and 
violence are encouraged to develop and frame the South 
African decolonial project in higher education. The editorial 
board will consider proposals for special issues relevant to 
the aims outlined above. 



Phala #2 

Phemelo Hellemann, Bianca Levin and Nompumelelo Kubheka 

Phala is a comic book series that follows a story of a young black wom¬ 
an who uses her superpower to fight against gender-based violence. 
In the second edition, we see Phala come face-to-face with strong 
feelings of discomfort brought on by an incident that she witnesses. 
Through a superhero lens, we witness agency when faced with injus¬ 
tice and discrimination in our daily lives. Agency is a doing word, so 
rewind-rehearse-repeat and do it as many times until you are ready 
to act. This comic book asks readers to consider how agency can be 
rehearsed while considering how the Fight-Flight-Freeze responses 
can help them process what is happening around them. 








Thursday 5 September 


8.30-9.00 

Humanities Graduate Centre 

Registration 

9.00-10.00 

Institutional welcome 

Keynote: Patricia McFadden 

Beyond Nationalist Patriarchy | Chair: Lynda Spencer 


Apollonia Lecture Hall 

Humanities Graduate Centre 

SH6 

10.15-11.45 

Performances of Self 

Chair: Polo B Moji 

Dina Ligaga | Beyond Shame Culture? 
Desire and Kenyan Women’s Self- 
Presentations Online 

Nonhlanhla Ndlovu | The Discursive 
Construction of Zimbabwean Women’s 
Femininities Online 

Londiwe Mntambo | ‘All Your Faves Are 
Problematic’: Understanding feminism in 
its contradictions 

Lynda Gichanda Spencer | ‘Don’t Mess 

With Kansiime’: The Cultural Economy of 
Transgressive Female Humour 

Feminist Epistemologies and the Reposi¬ 
tioning of Praxis. Chair: Kharnita Mohamed 

Maria Martin | Legbism: Non-Political Nation¬ 
alism, Cosmology, and Inductive Theoretical 
Development in Nigerian Women’s Intellectual 
History 

Dominic Griffiths | Decoloniality and the (im) 
possibility of an African Feminist Philosophy 

Douglas Thomas | Looking Back: Engaging 
Historical African Epistemologies to Politically 
Empower Women in Africa 

Dee Marco and Tiffany Willoughby-Herard 
Reflections on Processes, Method and 

Feminist Positions - ‘Still Here: Black Feminist 
Approaches to Cultural Studies in South 

Africa’s Twenty Five Years since 1994’ 

Inside-Outsiders, Outside-Insiders 

Chair: Mpho Mathebula 

Motlatsi Khosi | The Power of Myth, Magic 
and the Plotting Witch: A Critique of a Eu¬ 
ro-modern Understandings of African 
Knowledge and the Spiritual 

Zodwa Skeyi-Tutani | Zundiqondisisel: Voice, 
Visibility and Agency in the Works of Xhosa 
Women Crafters in the Eastern Cape 

Tumi Mampane | Pentecostal Charismatic 
Constructions of Female Gender Identities in 
Alexandra Township 

Youlendree Appasamy | Who Takes Care of 
Temple Aunty? 

11.45-12.00 

Tea & coffee break 


Apollonia Lecture Hall 

Humanities Graduate Centre 

12.00-13.30 

The Politics of Refusal 

Chair: Siseko Kumalo 

Siyathokoza Mtolo | Anything can happen’: Feminism Ripples in the 
Phenomenological Experiences of Safety Realities by Female 

Students During Habitual Walking at a South African University 

Fiona T Chawana | An Investigation into the Rise of African 

Feminism at the University of the Witwatersrand During the 
#Mbokodoled Protests 

Thembakazi Matroshe | Unraveled-. A Re-Imagination of the Fallist 
Archive 

Rodwell Makombe/Saneliso Thambo | Patriarchy, Unfeminine 
Femininities and Violent Masculinities in Kopano Matlwa’s Period 

Pain (2016) 

Histories of Embodied Entanglements 

Chair: Patricia McFadden 

Helena Uambembe | Performing Normalcy in Time of Conflict: 

A Focus on the Women of 32 Battalion 

Amie Soudien | Following Angela van Bengale/Ansla van Bengalen/ 
Maai Ansiela: An Exploration of the Legacies of the First Enslaved 
Women in Contemporary Cape Town 

Mmatumisang Kgosigadi ya ga Motsisi | Killing Joy: Performing the 
Female Trouble-maker in Cult Clit, Seeing Red and Dumela Mosadi 

Marilu Mapengo Namoda | Bleeding Black Feminist Pastopias\ 
Defining Development from the Perspective of our Bodies 

13.30-14.30 

Lunch / Humanities Graduate Centre 

14.30-16.00 

The Point of Order (TPO) 

Art on our Mind Creative Dialogue | Sharlene Khan in conversation with curator Natasha Becker 

16.00-16.15 

Tea & coffee break 

16.15-19.00 

Book launches (TPO) 

Reshma Chhiba & Nontobeko Ntombela | The Yoni Book 

Nedine Moonsamy | The Unfamous Five 

Sharlene Khan | When the moon waxes red... Negotiating Subjective Terrain as an ‘Inside-Outsider’, an ‘Outside-Insider’ 

Tiffany Willoughby-Herard & Derilene Marco | (Still Here): Studies of Culture in South Africa’s Twenty-Five years since 1994 

Siseko Kumalo | The Journal of Decolonising Disciplines 

Art exhibition (TPO): Creating from the Epicentres of our Agency 

Curated by Zodwa Skeyi-Tutani and Sharlene Khan 

Kama La Mackerel; Thembakazi Matroshe; Georgia Herron Lekorotsoana; Rosinah Dumelang Ntlhane; Mmatumisang Kgosigadi ya ga Motsisi; 
Katleho Mosehle, Nokuthula Mabuza, Vuyolwethu Majeke; Ayathandwa Zama Cebisile Mwandla; Buhle Siwendu; Kundai Moyo; Shannen 

Gcali, Makhosazana Maduna, Rotondwa Ravele, Matsi Wa Lesego Ayla Marks, Kate Northmore, Ginger Snap; Saajidah Madhi 


Cocktail dinner 




















Friday 6 September 


9.00-10.00 

Humanities Graduate Centre 

Keynote: Kharnita Mohamed 

Epistemic Uncertainty as Decolonial Praxis | Chair: Dina Ligaga 


Apollonia Lecture Hall 

Humanities Graduate Centre 

10.15-11.45 

A Story of Pain 

Chair: Faith Mkwesha 

Natalia Flores-Garrido | Experiences of Precarity and Practices of 
Resistance of Young Feminists from South Africa 

Mathabo Mahlo | Anything Dead Coming Back to Life Hurts’: An 
Understanding of Intergenerational Repressed Pain and the Body 

Refiloe Makama | Romancing the Pain 

Dominique Mcfall | Of Mountains and (Almost) Men: Cultural 
Perspectives on Initiation into Manhood in K. Sello Duiker’s 

Novel Thirteen Cents 

Urbanity: Living Life in the City 

Chair: Same Mdluli 

Dauda Bivan Amos | The Female Bildungsroman as a Counter- 
Hegemonic Discourse 

Melissa Fuhner | Meg Vandermerwe’s Portrayal of the Effects of 
Migration on Women in Zebra Crossing 

Polo B Moji | Black Flaneuse: Black Women Strolling in Cecile 

Emeke’s Flaneur (2015) 

Viraj Suparsad | Influence in the Diaspora. Theorizing Love in 
Contemporary Urban India 

11.45-12.00 

Tea & coffee break 


Apollonia Lecture Hall 

Humanities Graduate Centre 

12.00-13.30 

Unhomed: Labour, Citizenship and Belonging 

Chair: Dee Marco 

Robtel Neajai Pailey | Women, Equality, and Citizenship in 
Contemporary Africa 

Jodie Pather | Situating Black Feminism as Theory-Praxis in Relation 
to Women and Land 

Deborah Adeojo | Women’s Political Communication and Feminist 
(Re)Construction of Geographies of Power In Africa: Insights from 
Wives On Strike 

Danille Elize Arendse/Fatima Peters | ‘Where Are You From?’: 
Reflections on Being Coloured Females in Post-Apartheid 

South Africa 

Once Upon a Time There Was: Writing Herstory 

Chair: Lynda Gichanda Spencer 

Ramona Baijnath | Writing Her In: An African Feminist Exploration 
into the Life Herstory Narrative of Dimakatso, a Woman Participant 
in the Expanded Public Works Programme (EPWP) at Leratong 
Hospital in Gauteng, South Africa 

Beverley Barry | Exploring the Formation of Khoisan Works 
of Imagination 

Boledi R Petja/lsaac Ndlovu | ‘Different, Not Needy and Clinging or 
Weepy’: Depictions of Female Characters in C.M. Elliot’s Trilogy 

Ditshego Masete | Fault-Lines in the Depiction of Gender 

Subversions in Angela Makholwa’s Two Novels 

13.30-14.30 

Lunch / Humanities Graduate Centre 

14.30-16.00 

Mothering, Motherhood and the Intricacies of Care 

Chair: Philiswa Lila 

Wacango Kimani | The Discourse on Young Pregnancy in Research 
and Education: Options for Constructive Engagement and Inclusion 

Faith Mkwesha | Postcolonial Black-African Activism in Europe: Your 
Child Is My Child Sahwira 

Nomancotsho Pakade | Revisiting Motherhood as Solidarity 

Hanta Henning | Mothering and Othering: Reading Fiela’s Child as 
an Adoption Narrative 

Queer, Queering, and Queered Performances 

Chair: Fouad Asfour 

Kamogelo Molobye | Black Oueer Feminism and the Ouestioning of 
Being and Belonging 

Evaan Ferreira | Oueer Black South African Representation: An 
Analysis of YouTube as a Platform of Self Expression for Oueer 
Communities 

Susan Adaora Okpala | Resisting Othering and Affirming Sexual 
Diversity in Selected Contemporary African Women’s Writing 

Siseko H Kumalo | Aligning the Ethical With Aesthetics - Possibili¬ 
ties of Hope Through Radical Black Negativity 

16.00-16.15 

Tea & coffee break 

16.15-18.00 

Wits Downstairs Theatre 

Art on our Mind Creative Dialogue 

Beverley Barry in conversation with with performance artist, dancer, choreographer and deputy artistic director of the 

South African State Theatre Mamela Nyamza 

18.00 

Performances 

Nompumelelo Kubheka, Nine Magagula: Ima Wedwa 

Mmatumisang Kgosigadi ya ga Motsisi: Dumela Mosadi 

Jessica Foli: Kunini ? How long 


Cocktail dinner 



















Saturday 7 September 


9.00-10.00 

Humanities Graduate Centre 



Keynote: Lynda Gichanda Spencer and Sharlene Khan / Humanities Graduate Centre 

Theorising From the Epicentres of our Agencies: A Tribute to Molara and Toni 


Appollonia Lecture Hall 

Humanities Graduate Centre 

10.15-11.45 

Loss, Hope and Feminist Affective Engagements 

Chair: Tiffany Willoughby-Herard 

Manoko Tlhako | Bafetile, Baretlogetse: Grief and Mourning in 

Cynthia Jele’s The Ones With Purpose 

Jenny B du Preez | Female Agency in Contemporary South African 
Erotic Writing 

Noluthando Mpho Sibisi | Black (Female) Joy: Koleka Putuma and 
Mmatumisang Motsisi Writing, Staging, and (Re)defining Joy 

Mercy Mujakachi | ‘Female Fear Factory’: Rape as a Male Instrument 
for Female Subjugation in South Africa 

Engaging Femininities, Unburdening Patriarchies 

Chair: Wacango Kimani 

Siphokazi Tau | Women: Agents and Gatekeepers of Patriarchy 

Nondumiso Lwazi Msimanga | Planting Spears in the Soil: Umemulo 
and a Womxn’s Initiation Into Protest 

Same Mdluli: Flowers for the Nation | A Rendition of Chairman Mao 
Zedong’s Let A Hundred Flowers Blossom 

Joy Joseph | Marginalized Masculinity in Ramonu Sanusi’s Un Negre 
a Viole Une Blonde a Dallas 

11.45-12.00 

Tea & coffee break 

12.00-13.30 

Doo-Wop That Thang: Re-Inventing Feminist Imagination 
Through Feminist Creativity 

Chair: Siphokazi Tau 

Philiswa Lila | Skin, Bone and Fire: My First Album 

Slindile Mthembu | Mapping out Intersectionality in Playwriting Praxis 
to Claim the Voices of Black Women in Contemporary South African 
Theatre 

Katerina Genidogan | Towards a Blackosmopolitical Proposal: Decol¬ 
onization Perspectives through the Shift to Singular Knowledges 

Shveta Naidoo | Identity Through a Diasporic Lens: An analysis of 
the Hybridity and Intersectionality of the Indian Diaspora 

Agency and Mapping of Decolonial Interventions 

Chair: Amie Soudien 

Lerato Nkadimeng | A Reading of African Posthumanist Agency in 
Freshwater 

Saneze Tshayana | ‘The Collector of Treasures’: Black Womxn and 
Decolonisation 

Nkgopoleng Moloi | Narratives of Mobility - Understanding the 
Movement of Womxn in and Around Johannesburg. 

Siyasanga Cweba | Damned Women 

13.30-14.30 

Lunch / Humanities Graduate Centre 

14.30-16.00 

When Women Have Reached Their End 

Chair: Deborah Adeojo 

Gcotyelwa Jimlongo | When Women Have Reached the End of Their 
Politics: Nakedness As Resistance 

Mpho Mathebula | Nakedness As Decolonial Praxis 

Rendani Molubo: | A Critical Unmasking of the Myth, ‘Umfazi 
Uyanyamezela Emzini,’ in Inkululeko Isentabeni : The Case of 

Boniswa 

Sharlene Khan | In-Memorium/Memento Mori : How Narrativisation 
and ‘Lines of Proximity’ Shift Thinking on Gendered Violence 

The Art of Healing 

Chair: Beverley Barry 

Sekai Makoni | Misodzi - Tears: Keeping the Trauma at Bay. 

Southern African Healing Approaches Through Song 

Kgaogelo Mashilo | Analysis of the Cow as a Metaphor in Selected 
Work by South African Artists: a Black Feminist Perspective 

Tebogo Buntu/Margaret Chandia | Kandaka: Womanism and 

Sankofa Theory as a Celebration of Femininity in a Patriarchal World 

Fouad Asfour | There Is No ‘Broken’ English: Memory Work, 

Language Biography Writing and Self-Translation as Processes of 
Healing 

16.00-16.15 

Tea & coffee break 


The Point of Order 

Humanities Graduate Centre 

16.15-17.16 

Patricia McFadden: Discussion 

Don’t Call Me A Gogo: Aging Defiantly As Feminist Women 

Wikipedia Panel and Workshop 

Isla Haddow-Flood and Bobby Shabangu 

Chair: Sihle Motsa 

17.30-18.30 

Artists Exhibition Walkabout 

18.30 

Social Networking 

Dinner and Dance 




















Performances 
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The black female form, I have grown protective of it. 
My foolish attempt to control the gaze of gawkers 
who think the black female form is simply here for 
their consumption, scrutiny, their enjoyment, their 
grabbing hands. When all the black female form 
wants to be is free. 

-Nola Darling, She’s Gotta Have It, 2018 


Ima Wedwa 

Nompumelelo Kubheka and Nine Magagula 

Often we do not understand our parents’ choices, 
especially with regard to raising us. Just as easily as 
we cannot recognise the difficulty it takes to raise 
children, often they do not realise the impact of their 
choices. Ima Wedwa seeks to explore the complex 
relationship between mother and daughter. Grap¬ 
pling with issues of abandonment and healing the 
work aims to explore what happens when daughter 
turns mother. Ima Wedwa is not a coming of age 
story, rather it is a conversation on survival. 


Kunini? How long 

Directed, performed, choreographed and designed 
by Jessica Foli 

Production Photographer: Motlatjo Mabeba 

How many times must we protest? How many fruit¬ 
less marches must we hold? When will our voices be 
heard? We scream & shout until our voices fade into 
the abyss... Kunini? How long is a solo choreograph¬ 
ic work, which tackles the issue of gender-based vi¬ 
olence by awakening the senses of the viewer; using 
striking visual imagery, symbolism and ritual. Viewers 
are advised that the performance makes use of wa¬ 
ter, incense and drumming. 


Dumela Mosadi 

Mmatumisang Kgosigadi ya ga Motsisi 

Dumela Mosadi is a semi-autobiographic solo work 
in which the gaze through which we view the black 
female body is problematised. It is part live perfor¬ 
mance, part video-art installation and part dream 
anthology in its Afro-surrealistic engagement with 
perceptions of the black female semi-nude body. The 
performance will intersect with, and be interrupted 
by, short animations and viral videos that draw atten¬ 
tion to predatory and voyeuristic way society views 
the black female body. Women are often portrayed 
as sex objects in music videos (Wood, 1994: 36), 
film, television series and theatre. This work seeks to 
disrupt and re-disrupt the audiences gaze until finally 
they see both the obviously violent as well as subtly 
insidious ways in which their gaze deprives the black 
female body of agency. 
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Breaking the Promise of Tropical Emptiness: Trans Subjec¬ 
tivity in the Postcard 

Kama La Mackerel 

Postcards featuring “tropical” spaces like Mauritius are colourful 
and glossy artefacts which are meant to act as ambassadors to 
the island space; and yet, they are devoid of local subjectivities 
and racialized bodies. In this project, Kama La Mackerel reclaims 
this aesthetics by positioning their queer and transgender body 
into the foreground of landscapes of postcard cliches from their 
home-island. Photographed by South-African writer and scholar, 
Nedine Moonsamy, this series challenges the dominant colonial 
visual discourse that has historically framed the representation 
of islands. 



La lllaha lllallah 

Saajidah Mad hi 


A Walk amongst the Flowers 

Katleho Mosehle, Nokuthula Mabuza, Vuyolwethu Majeke 

A Walk amongst the Flowers seeks to redefine the term Feminism 
through the lens of the African Black Womxn’s lived experience. 
Based on Alice Walker’s essay In Search Of Our Mother’s Gardens 
the performers ask: What might the African woman’s garden look like 
if its seeds were sown by the hands of the African Womxn herself, 
by the hands of an African feminist? What is African Feminism? To 
whom does this term belong? A Walk amongst the Flowers is the 
journey of the African Womxn’s bloom. 



Unravelled: A Re-Imagination of The Fallist Archive 

Thembakazi Matroshe 

lintyatyambo Zomzabalazo (Flowers of the Revolution), 2018 is a 
photographic series that explores the term ‘Flowers of the Revolu¬ 
tion’, given to female combatants of Umkhonto We Sizwe. Even in 
historical liberation movements, black women are either forgotten 
or remembered in a patronizing manner. 

lintyatyambo Zomzabalzo centralises femme, gender non-con- 
forming individuals who took part in #FeesMustFall. The doeks re¬ 
semble a variety of poisonous flowers that can be harmful or even 
fatal if ingested or touched. 

Dancing or Exercising on the Periphery of Acceptance 

(2018) Georgia Herron Lekorotsoana 

A re-enactment of Bruce Nauman’s work titled Square dance 
(1967-1968). The work is a four-minute-long performance that en¬ 
tails me moving, repetitively half dancing half exercising, within a 
taped out square, accompanied with a sound piece which contain 
bits from various video games as well as 1980s aerobics videos. 


It began with an image on social media that awoken an urge 
inside me to re-imagine and reconstruct the live of a real heroine 
who lived before us. Her story is an inspiration and motivation 
for woman of colour like myself whose stories are layered that 
they eventually are forgotten. A brave female warrior from the 
7thcentury who fought in numerous battles, she was known for 
her striking skills with the sword on the battlefield that even the 
men were taken aback and impressed. Her name was Nusaybah 
Bint Ka’ab RA, she fought fearlessly despite the severe wounds 
she attained to a point where her body became the shield. As a 
Muslim female living in a westernised world where fictional he¬ 
roes are marvelled at and idolised, I felt the urge to recreate and 
re-imagine this heroine whose story is so phenomenal that it can 
inspire so many other women just like it has me. 


Boy 

Rosinah Dumelang Ntlhane 

My art work is a 21 days long transition from a girl to a boy. This 
was based on the fear and harassment inflicted on women in 
public. Over the years women have been unfairly treated in so¬ 
ciety. Even intelligent and well educated women were always 
reduced to their femininity using it against them. My aim was 
to strip away the femininity and see how people in my daily life 
encounter behave around me. During that transition I gained so 
much respect, the very same respect I always demanded even 
when I was wearing my skin tight jeans. That enabled me to see 
the truth I was dreading to exept: women are viewed as objects 
of admiration and are reduced to their body parts but somehow 
this is supposed to be normal. 












WANTED: YOUR QUESTIONS ON LOVE!!! 

Kundai Moyo 

My work forms part of an ongoing research project on love 
and the various discourse machines that mediate, share, 
fracture and form intimate human connections. The pro¬ 
ject started with a series of boxes set up across Wits Main 
campus, calling for people to deposit questions on love. The 
unexpected amount and variety of the responses brought a 
new dimension to the project. The work responds to these 
questions, each valid and vital. Labours of love carefully, 
urgently, longingly, leisurely inscribed in the folds of scrap 
paper, old lecture notes and crumpled receipts. Revealing 
both the conscious and unconscious ways in which we read 
others and in turn allow ourselves to be read. Asking how 
LOVE becomes a tool for navigating our anxieties, social lives 
and economic realities? 



go ba mosadi ke go e 

A performance by Mmatumisang Kgosigadi ya ga Motsisi 

I believe that black pain is real, and the question of black joy 
should be treated as equally real. Not as a strategy to dismiss 
black pain, but rather as tactic to complicate, and eventually 
dissolve the tropes associated with South African black fe¬ 
male bodies, especially in South African literature and per¬ 
formance spaces. I believe that there are people doing the 
work of grappling with more nuanced representations of black 
female bodies; representations in which we are not reduced 
to simply being ‘angry’/ ‘strong’/ ‘abused’, but rather narratives 
in which we are also centred as whole and capable of eliciting 
ALL of the existing human emotions. (Sibisi, 2018) 

Videos by Tumelo Thamaga and Heidi Sincuba 

Special thanks to Tshegofatso Ntshabeleng, Noluthando Mpho 

Sibisi and the Rhodes University Drama Department staff. 


Talk Dirty to Me 

Shannen Ayla Marks; Kate Northmore; Ginger Snap; Cranberry 
Bunny 

The Erotic is not the act of victim-making; nor the act of 
pornography. 

The Erotic does not belong in the realm of shame, of shaming. 
The Erotic is not the taboo, or to be hushed away. 

It is not there to ban you, to hate you, to squash you. 

The Erotic, like fantasy, is not silly and worthless 
The Erotic is not to be discarded. 

The Erotic is to be cherished. 

The Erotic is a shared space, a created space; 

It is about discovering alternative ways to be intimate, 
with and without your body. 

It belongs to women, and can be used as a form of power. 

And a form of love. And self love. 

The erotic is about anticipation and care and you and you and 
also me. 

Come talk to us about it 
Come talk to us about it 
We have tea :) 



Tragedy vs Tradition 

Ayathandwa Gcali, Makhosazana Maduna, Rotondwa Ravele, 
Matsi Wa Lesego 

When men are oppressed it’s a tragedy, when women are op¬ 
pressed its tradition - Letty Pogrebin 

Women are constantly concentrated on social structures - in 
a particular patriarchy which institutionalizes the dominance of 
women on men. Through this performance ‘Tragedy vs Tradi¬ 
tion’ we hope to communicate the oppression women constantly 
experience. Oppression is rooted from men’s desire for power 
and control over women. Many cultures and religions justify the 
oppression of women by normalizing sexual power projected on 
them which allows men to be able to obtain fixed control in order 
to maintain their own purity and power. 


Untitled 

Zama Cebsile Mwandla 

Untitled is a piece focusing on issues around how the females’ 
genital is viewed and exploited by men. It embodies psychological 
effects that infect the mind of the victim. It leaves no room for 
rest nor relief due to its explicit nature which does not comfort 
nor console the viewer, rather exposes a harsh and uncensored 
society which we live in. 
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Wits School of the Arts staff including Tandolwetu Yokwana, Reshma Chhiba, Londiwe Langa; 
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